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he fourth dayfef the 28th£ iernat_?g)nal':

Film Festival of Kerala unfolded
with a poignant exchange between two
luminaries of Indian cinema, Saeed
Akhtar Mirza and Shaji N.Karun at the
“Aravindan Memorial Lecture” held at
the Nila theatre. The lecture paid tribute
to the legendary Malayalam filmmaker,
G. Aravindan, known for his iconic films
Kanchana Sita, Kummatty, Thampu,
Vasthuhara and Esthappan.

Mirza, fondly reminiscing about
Aravindan, revealed the essence of

their friendship, quoting Aravindan’s
inquiry into his impatience for change.
Aravindan, according to Mirza, praised
him as an “incredible urban filmmaker,”
recognizing Mirza’s ability to comprehend
the middle ground, setting him apart.

Shaji N. Karun shared insights from

his collaboration with Aravindan on
Kanchana Sita, highlighting the power of
silence in the absence of screenplay and
the character of Sita. Mirza emphasized
the importance of rhythm in filmmaking,
contrasting Aravindan’s cinema full of
memory with a contemporary society
erasing memories.

Both speakers expressed concern about
the diminishing value of memories in
today’s digital age. Mirza criticised the
concept of “smart cities,” lamenting the
impact on the younger generation, while
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Reflecting on Aravindan’s scripts, Mirza
‘marveled at the filmmaker’s reliance on
intuition and memory, creating a gentle
flowing river of memories in contrast to
his own methodical approach.

the puzzling

_ Eanﬂn p-ointed
-nature of knowledge in the digital era.

They also noted a shift in storytelling
from the layered narratives of the ‘70s
to the outcome of rampant technology
today, where Al is reshaping jobs and
creativity.

Mirza emphasized Aravindan’s ability
to share his created world with the
world. Shaji underscored the need to
understand and nurture art, comparing
it to a mother tending to her child, as it
transcends the boundaries of death.

The conversation encapsulated a
profound reflection on the evolving
landscape of cinema, the impact of
technology on creativity, and the enduring
significance of memories and art in
shaping humanity. m




l’.mema IS an extremel\/ powerful

medium of body politics: open Forum

he fourth day of the 28th IFFK saw a fiery

Open Forum discussion on 'Female Gaze
and Body Politics in Cinema’ at the Tagore
theatre premises.

"My language is cinema. | talk through

my films. In that aspect, | think my film
B32 to 44 talks about the body politics in
Kerala today. Breasts are instrumental in
defining the gaze of women. My film talks
about how a particular body part has a

lot of dimensions. Being a woman, | have
been victimised a lot. | was telling my story
through other stories, representing all the
females in the world. | chose to make my
film a mainstream nature, because it has
more chances for a wider audience without
circumventing the core idea”, voiced Shruthi
Saranyam.

“As a curator, | have seen a number of
films in the female gaze. | have even
curated a female gaze category myself.
What | have noticed is that my perception
of sex or erotica is often marred by male

filmmakers. The intimacy of the body, touch,
the physicality of love making, etc are all
made more relatable by women filmmakers.
They set the example on how the female
body should be represented”, expressed Kiki
Fung.

"When we talk about gazes, there is yet
another dimension that we should be
discussing. The identity gaze. My film talks
about the representation of a group of
migrants and it is extremely personal as

| myself am a migrant. And speaking of
gazes, the male gaze is equally important.
It is not just women who should tap into the
female sensitivity”, opined Nathalia Syam.

“Cinema provides an amazing space for
discussing body politics. Back in my country,
[taly, it is a different kind of male gaze. The
effort made by female filmmakers and even
some male filmmakers have paved way

for a drastic change in the way the female
body is perceived in cinema. The way to hold
a proper body representation is to remove

the aspect of body and to strike a balance

between the anthropologies of story telling.

It depends on the context and the way
you create the narratives”, remarked Mara
Matta.

"My second film Stand Up was from the
point of view of a rape victim. If | had made
the film now, | would have used an entirely
different visual language to represent the
voice of the film. That is how the female
gaze is changing in cinema today. Festivals
like the IFFK are extremely important to
remove this so called gaze and free the
characters. Our camera POV is still mostly
male”, opined Vidhu Vincent.

“The term female gaze itself is a language
of protest against the long term existing

male gaze in cinema. Cinema is a reflection

of how the female body is viewed in the
society”, voiced Sreaya Sreekumar.

The session was moderated by film critic
Sangeetha Chenampulli. m

TODAY’S PROGRAMME

NILA THEATRE
2:30 PM
MASTERCLASS - Prasanna Vithanage

TAGORE THEATRE PREMISES

3.30 to 5.00 PM
MEET THE DIRECTOR
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OPEN FORUM

Contribution of Film Society
Movement to Indian Cinema

Adoor Gopalakrishnan, TV Chandran,
Premendra Mazumdar, Amitava Ghosh,
V K Joseph, KM Kamal, Vignesh P
Sasidharan, Unnikrishnan Avala
Presentation of Vijaya Mulay

Award to Amitava Ghosh

Honouring Madhu Janardhanan
The Recipient Of Hritwik Ghatak Award
MANAVEEYAM VEEDHI

7.00 PM

CULTURAL PROGRAMME - Mangosteen Club

vigorous second session of Meet the
Director took place in the Tagore theatre
premises with prominent directors and
producers. “I'm too emotional to speak.
Despite having a theatre release, Kaathal is
receiving an overwhelming response here at
the festival. The social perspective towards
the queer community needs to change and
cinema has the power to play a major role
in it", said Jeo Baby. He also addressed the
controversies raised in connection with his
movie.

"There are certain advantages to working
with European directors. | was able to

Dariush Mehrjui, an auteur
of considerable repute

within the realm of Iranian
cinema, warrants meticulous
examination regarding both the
political underpinnings and the
nuanced cinematic stylings
inherent in his oeuvre. His films
emblematic of the Iranian

New Wave, serve as a veritable
tapestry through which one can
unravel the complex threads

of socio-political commentary.
Mehrjui's foray into the cinematic
landscape is notably marked by
The Cow (1969), a seminal work
encapsulating the tumultuous
socio-political landscape of
post-revolutionary Iran. Through
the allegorical demise of a
bovine protagonist, Mehrjui
underscores the fragility of
societal structures and the
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profound impact of political &
>

highlight the cultural heritage of my
country, Iran, across borders by working
with people from different countries.

The previous generations in Iran grew up
watching Indian cinema.”, voiced Ilhan Shah,
producer of Achilles.

“There are immense cultural differences
in the audience here in India and the
commitment of the Indian audience

to watching movies must be highly
appreciated. Cinema is a fertile soil for
innovation and creativity. There are still
restrictions faced by commercial cinema
due to economic crises in our country and

upheaval on individual psyches. The/film,
imbued with metaphoric resonance
becomes a didactic tableau of political
instability and societal disintegratian.

In examining Mehrjui's filmic lexicoR, the
intersection of his cinematic style with
political undertones is salient. His ¥isual
aesthetic, characterized by poignaht
symbolism and meticulous compasition,
reflects a deliberate effort to imbude his
narratives with layered meanings.flThe
juxtaposition of traditional Iranianfelements
with modernist visual techniquesfbecomes
a visual rhetoric through which Mghrjui
engages with the socio-political dialectics
of his time. Furthermore, Mehrjui’§ incisive
commentary on societal norms i§ manifest
in Sara (1993), a film that brazenly confronts
the repercussions of taboo subjgtts within a
conservative milieu. The film, both politically
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(inema has the power to change social perspectives

my government's support was huge for my
film.”, expressed Edgardo Dieleke, director
of Southern Storm. “l was thinking of
coming as a delegate for IFFK this year. I'm
super thrilled and was almost shocked that
my film was nominated”, shared Rinoshun
K. Fazil Rasak, director of ‘Thadavu’, shared
his research experiences related to filming
in the background of a prison. “Festivals
like IFFK promote films from countries like
Argentina and Mexico, whose films are not
promoted by acclaimed festivals of the
West", expressed Diego Del Rio. The session
was moderated by Mira Sahib. m
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charged and artistically compelling,
positions Mehrjui as a provocateur who
not only challenges societal mores but
also pushes the boundaries of cinematic
discourse in the Iranian context.

In summation, Dariush Mehrjui emerges
as a cinematic luminary whose films serve
as both mirrors and prisms, reflecting and
refracting the multifaceted dimensions of
Iranian society and politics. His meticulous
cinematic style, underscored by symbolic
intricacies, coalesces seamlessly with a
political acumen that situates him as a
vanguard within the Iranian New Wave,
leaving an indelible imprint on the annals
of world cinema. And it is with utmost
gratification, that we, at the 28th IFFK,
extend our reverential acknowledgement
to the cinematic opus of Dariush Mehrjui,
whose film A Minor was screened at the
festival. m
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Housekeeping for Beginners
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on 12 December at 8.45 pm at Kairali
replacing The Annoyed.

The next two screenings will happen on:
12 noon @ Audi 10n 13 December replacing
The Girl from Uruguay.

9 AM @ Tagore Theatre on 14 December replacing Thiiird.
The reservation done already for the film The Annoyed at
Kairali at 8.45 PM on 12.12.2023 stands cancelled.

The entry to the first screening of Housekeeping for
Beginners will be on first come basis.

The shows on 13 and 14 December will be based on reservations.

And it will be available on the schedule to book.

12 December at

8.45 pm at Kairali Theatre
Housekeeping for
Beginners

Domakinstvo Za Pocetnici
North Macedonia,

Poland, Croatia, Serbia,
Kosovo/107/2023

Dir: Goran Stolevski
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he midnight bell signaled the

city's slumber. At Nishagandhi,
fear permeated as the International
Film Festival of Kerala screened The
Exorcist,commemorating the iconic
horror movie directed by William
Friedkin.

Released in 1975, The Exorcist

remains a classic in the horror genre,
recounting the possession of a young
girl, Regan MacNeil, by a demonic spirit.
The plot follows her mother's desperate
guest for help from two priests to free
her daughter from the possession.

The film's success lies in its
groundbreaking blend of
technical mastery and a chilling
atmosphere, heightened by eerie
background music. It delves
.~ deeply into themes of faith,
. enriching the narrative.

i c_)rcist skillfully merges faith

g. What sets it apart is its
immerse the audience

ik eservations, offering a puig %
» .+ experiefice of terror. o
4 %" |t stands as a genre classic, spreading
‘fear'at Nishagandhi like a genie
unleashed from a magic lamp. For
horror aficionados, it remains a
definitive reference, unmatched in
the eyes of critics who unequivocally
praise its unigueness. m

~ Oursexual g
lives are more §
and more

repressed
Kanu Behl

Is Agra a representation of sexually
suppressed Indian youth?

It's not the sexually repressed life of Indian
youth alone, but of people of all ages in
India. Sadly, we belong to the land of the
‘Kamasutra'.

Does repressed sexuality affect other
spheres of life?
Sexuality cannot be repressed in a vaccum.

THE

EXORCIST

R Krishnanunni

It was linked to many other factors. It takes
me to the cultural context. It speaks about
our social life, political life and shrunken
economy. All of these come together and
create the environment.

Shrinking space element in Agra to convey
suppression

We have over 1.4 billion people crushed
into a limited space in our country. Limited
space means lack of not having basic
means and battling for survival daily.
Though China also has a huge population,
they have a lot of land as well. | wanted to
understand our sexuality and secret life
through the lens of this lack of space and
transactionality and how these meet and
affect our lives.

Benefits of OTT to new filmmakers.

OTT companies are tech companies that
are primarily into business. OTT positively
impacting budding filmmakers is an
irrational hope.

IFFK experience
The selection of films is really impressive.
IFFK is a beautifully organised festival. m

Interview by Amiya Meethal
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