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Rita Azevedo Gomes

he 28th International Film

Festival of Kerala kicked off
its ‘In Conversation’ series in
style as Rita Azevedo Gomes,
the acclaimed Portuguese
filmmaker, and key member
of the festival's International
Jury, engaged in a vibrant
dialogue with Saraswathy
Nagarajan. Gomes expressed
her profound connection to
filmmaking, labeling it as her
favourite persona among all her
pursuits. She acknowledged the
inherent gratification in cinema,
recognizing it as the space where
she truly belongs.

“l ask myself why | should create
more films, but | realized that
only in cinema do you have the
feeling that this is your place.

| just let things go through me
and then deliver them to the
audience, so it’s best not to
uestion. It's my position in the
rld,” shared Gomes, whose

, “The Portuguese Woman",
e featured this year under
ry Films category.

maker emphasized

ness to learning and
ting, revealing a
eliance on literature.
ighlighted the subjective
nature of words, illustrating

how each mind forms a distinct
image even for familiar concepts
like a chair. She mused on the
mysterious allure of stories that
choose her, considering life itself
as an enigma.

Gomes approached life with an
adaptable perspective, viewing the
evolution of oneself as a constant.
She touched upon the complexity
of being a woman, acknowledging
the ongoing societal changes

in addressing gender-related
issues. Gomes advocated

for mutual respect between
genders, recognizing the inherent
differences without perpetuating
inequality.

Reflecting on the cinematic
experience, Gomes urged the
audience to approach films with an
open mind, free from preconceived
notions. She emphasized the
impact of dictatorship, noting how
familiarity with certain conditions
could lead to a subconscious
acceptance of limitations.

Finally, Gomes contemplated the
essence of cinema as an art form
that works with light and time,
emphasizing its distinction from
a conventional film’s focus on
movement. Her insightful words
echoed the idea that cinema, with
its interplay of light and time,
stands as a unique and beautiful
lie in the world. m
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he first open forum session of the 28th
IFFK took place in the Tagore theatre
premises on the topic “Festivals in the time
of Racism, Genocide and War".

“This topic is not only of the time, but very
current and relevant in the hearts of many
people across the world today. There is also
a war within us, where people especially of
the younger countries, are getting divided
from within themselves. People often
assume that if we believe in one thing, we
don't believe in another. We are all living in a
space that is becoming lesser and lesser for
discourse, and limited for good, intelligent
and respectful discussions and arguments.
And that is very concerning. We should be
able to live with people with different ideas,
thoughts and identities, even if they are
complete opposites of us. We should still be

able to show love, humanity, compassion,
kindness and respect”, said Wanuri Kahiu,
the Spirit of Cinema awardee of the 28th
IFFK.

Wanuri Kahiu emphasised on how important
it is to atleast create a safe enough space
where these topics can be discussed at
length. “Now is the time to speak against
the atrocities of the oppressive regimes

of our pasts. We have had to fight to keep
our indigenous food, language and culture.
We have had to struggle to live in our own
land; taking our own people and putting
them in concentration camps. These are
the atrocities of war. No history books talk
about this”, she added.

“Stories are our guide. We don't guide
stories. Art is life. Racism has not allowed

£S: Open Forum

actors of colour to be recognised,
compared to others. It is upto the audience
to support them and help them grow.
Cinema helps break stereotypes. And
Kerala stands unparalleled in this aspect by
holding festivals like IFFK", she concluded.

“IFFK is a solid example on the importance
and role of film festivals in the time of
racism, genocide and war”, remarked T.V
Chandran, veteran filmmaker. “l cannot
imagine any other festivals discussing
these kinds of topics openly like IFFK”",
commented Amitava Ghosh, Jury, K.R.
Mohanan Award. Film activist K.G
Mohankumar and Hena Devdas also took
part in the discussion, moderated by
Mammed Montage. Saji Cherian, Minister
for Fisheries, Culture and Youth Affairs also
attended the session. m

A Visual Ode to a [entur\/ of Cinematic Brilliance

he 28th IFFK paid tribute to the

legendary Indian filmmaker Mrinal
Sen, on his birth centenary by hosting
an exhibition, “Mrinal Da @ 100," at the
Tagore Theatre premises. The exhibition
showcased the life and achievements of the
Padmabhushan awardee, who is considered
as the classic icon in the history of Indian
Cinema. Renowned filmmaker Adoor
Gopalakrishnan inaugurated the event,
fondly reminiscing about his moments
with Sen and highlighting his unique role
in bridging the gap between Malayalis

and Bengalis through his cinematic
masterpieces, as well as emphasising his
impact on Indian and global cinema.

The exhibition featured portraits and works

of Mrinal Sen, curated by R. Gopalakrishnan,

providing a visual journey through the
filmmaker's prolific career. Pradeep
Biswas, a close friend of Mrinal Sen and

a writer, shared insights during the event,
portraying Sen as an incorruptible optimist

who fearlessly depicted societal issues

in his films, from famine to oppression.
Biswas also mentioned the collective
protest by southern filmmakers, including
himself, urging a revisit of Sen’s last film.
Malayalam Mission Director Murukan
Kattakada, Lalithakala Akademi Secretary
N. Balamuralikrishnan, KSCA Secretary C.
Ajoy and General Council Member Pradeep
Chokli spoke at the function. m
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entangled communities. The political
and cultural ramifications of such
juxtapositions reverberate, addressing

i

he 28th International Film Festival of
Kerala unveils an erudite cinematic

compilation, Decolonising the Mind, an

T

the exigencies of geopolitics within the

cinematic medium.

anti-colonisation package, that evinces
an unwavering commitment among

The anti-colonisation package
inclusion of classical cinematographic
masterpiece like Stanley Kubrick's
Paths of Glory. Though not overtly
tethered to the thematic core,

extends beyond the confines of
geopolitical territories with the
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filmmakers to scrutinise the intricate
confluence of factors surrounding the
historical phenomenon of colonisation,
contemporary geopolitical conflicts, and
the perennial quest for global tranquility.
Initiating this thematic exploration is the

this venerable work significantly
contributes to the broader
contemplation of the human toll
exacted by warfare and the enduring

magnum opus of Shyam Benegal, entitled
that embarks upon a cinematic odyssey to
unravel the multifaceted strata inherent
in the process of nation-building and

Mujib: The Making of a Nation, an oeuvre

repercussions of imperialistic pursuits.
Concluding this cinematic symphony,

Charlie Chaplin's indelible The

intellectual crucible

the resilient struggles against colonial

hegemonies.

denouement to the anti-colonisation

Great Dictator serves as a climactic
package, providing a satirical

for introspection and
nuanced dialogue.

Hany Abu-Assad, a luminary within the
Palestinian-Dutch cinematic milieu,
significantly contributes to this intellectual
discourse with Omar, a poignant portrayal
that elucidates the nuanced intricacies

perspective on totalitarian regimes.
Chaplin's magnum opus, despite

epoch, remains germane in its critique
of authoritarianism and the inherent
perils associated with unchecked

originating from a distinct temporal
power dynamics.
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of existence under occupation. This, in
tandem with Degrade by Arab Nasser

and Tarzan Nasser, serves not only as an
artistic manifestation of exceptional merit
but also as a form of cinematic solidarity,
thereby elevating the Palestinian narrative
onto the global stage and accentuating
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The anti-colonisation package

the geopolitical tensions prevalent in the
West Asian landscape. These cinematic
articulations underscore the political
pertinence of such an assemblage,

FFK SCHEDULE - DAY 3
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within the IFFK becomes not only a

cinematic endeavor but a political

the intricacies of historical injustices,

and cultural discourse, delineating
contemporaneous geopolitical

emphasizing its capacity to transcend

aesthetic appreciation and engender socio-
political consciousness. In a harmonious
confluence of diverse perspectives, the

conflicts, and the universal yearning

for global equilibrium. In a world
grappling with socio-political

The Panorama of

serves as a pivotal medium to catalyze

vicissitudes, this curated selection
transformative societal change and

Anti-Colonisation €~

Abhirami S.R.

inclusion of Israeli director Dror Zahavi's
Crescendo introduces yet another layer

to the discourse. The juxtaposition of
this Israeli cinematic oeuvre alongside

instill a heightened sense of empathy,
rendering it an indispensable and
intellectually enriching viewing

Palestinian narratives signifies the festival's

strategic commitment to cultivating

experience for discerning audiences. m

a constructive dialogue and fostering
mutual understanding between historically
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