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Thiruvananthapuram fa ced by women
are same
everywhere”

Azmeri Haque Badhon

Problems faced by artists in Bangladesh?

| think the problems faced by women are the

same everywhere. Only their situations differ. Be it
harrasment or disrespect, women all over the world
face it on a different meter every day. From daily
labourers to the PM, if itis a woman, sadly abuse is a
part of it.

Reception at the inaugural ceremony?

It literally gave me goosebumps to see the audience
erupt so jubilantly at Bhavana’s arrival. Itis an
evident victory of the struggle and fight of a woman
against an extremely patriarchal and chauvinistic
society. Male dominance exists because men are
scared of the true inner power of a woman. When
unleashed, every woman becomes a valiant fighter
for her freedom and rights.

Why Rehana Mariam Noor?

Rehana chose me. The director, Abdullah
Mohammad Saad, could visualise me as Rehana
despite my audition as a model. It was his vision that
led to the huge success and acceptance of the role.
Rehanais as raw and real as any struggling woman.
I’m proud and glad | could portray her on screen.

Experience at IFFK?

Itis brilliant in a word. | did not expect such a
welcoming audience or the massive reception for
my film. But it is beyond overwhelming how much
acceptance we get here. It is the success of cinema
and art and how it unites beyond barriers and
languages. 0

Interview by
Sruthi A. Sreekumar




(11 OTT platfo rms (14 TT platforms can never replace  films by widening their reach, he

the magical experience of added. He opined that the same

Wi " never be dl cinemas; the big screen will always fears had risen when television

- 9 retain its lure”, said Sathyan Anthikad first came, with the film industry
th reat tO CI ne maS at the ‘In Conversation’ session with wondering if it would have to fight
KSCA Secretary C. Ajoy at the 26th for survival. However, it acted as
International Film Festival of Kerala. an impetus for widening the market
In fact, OTT platforms work in favour of ~ for movies. “Good movies never

Sathyan Anthikad

SYMPOSIUM OF
MALAYALAM
FILMMAKERS

Tagore Theatre Premises
@11AM

Experience Sharing: Scripting, IPR
Registration, Workspace Challenges,
Finding Producer

Vetrimaaran

Lijo Jose Pellissery
Ranjith
Shyamaprasad
Kamal

Sibi Malayil

M Ranjith

B Rakesh

MEET THE DIRECTOR
Tagore Theatre Premises @ 4 PM

Entries for IFFK

Media Awards Invited

he 26th International Film Festival

of Kerala will close submission of
entries for its Media Awards at 1 pm
on March 24 (Thursday). Journalists
working in the print, visual, radio and
online media, who are reporting on
the film festival, are invited to submit
their entries to the IFFK Media Cell
at Tagore Theatre premises. The
award for general coverage is given

based on overall reporting excellence.

Entries must be submitted separately
for each award. Visual and audio
media reports should be submitted in
pen drives (2 copies each).

Online media shall share
the links of their reports to

die and the success of a movie
depends not on its commercial
aspects but on its artistic quality”,
he concluded. O

iffkmediaawards2022@gmail.com
by mail / links to pen drive. Print
media reports should be submitted
in the original (3 copies). All entries
must be attested by the head of the
institution.

The Media Awards include: Best
Print Media, Best Visual Media, Best
Audio Media and Best Online Media.

The Individual Awards include: Best
Print Media Reporter, Best Visual
Media Reporter, Best Photographer
and Best Cameraman.

The awards will be presented at the
closing ceremony of IFFK 2022 on
March 25 at Nishagandhi. a




Acclaimed animator Suresh Eriyat
said that animated films are not
getting the acceptance that mainstream
films get. He also said that the creativity
and effort behind animation films are
often segregated as technical and

seen as a lesser effort when it is infact
more. He was speaking at an animation
workshop that was held as part of the

“The Winds of
Covid and the
Wings of
Indian Cinema”

Madhupal

he worldwide pandemic, Covid left

a deep scar on the cinema industry
like everywhere else. The industry went
through a terrible struggle during the
lockdown times and after. But this did not
affect good films being produced in any
way. 2021-22 saw a surge of great films

being made despite the hurdles we faced.

The 26th IFFK selected seven films into
the ‘Indian Cinema Now’ category from
over 200 submissions. Most of these

films were great but unfortunately some

26th International Film Festival
of Kerala. He also added that
animation movies have still not
fully developed in India due to
the lack of encouragement from
the industry. While technical
aspects may let them down, our
animation films were creatively
on par with the best, he opined.
The workshop screened the
animation film ‘Kandittund’, an
independent project of Studio
Eeksaurus, which won the Best
Animation Film Award at the

“Animation films deserve [gle]=Ng=1eJeT =131} 1le]1

Suresh Eriyat

Fantasia Film Festival. The director of the
film Aditi Krishnadas and the inspiration

of the film P.N.K. Panicker were also
present on the occasion. Speaker of Kerala
Legislative Assembly M.B Rajesh, Leader of
Opposition V.D Satheesan, KSCA Chairman
Ranijith, Secretary C Ajoy and IFFK Artistic
Director Bina Paul also participated and
discussed on the numerous possibilities of
animation films. 0

had to be eliminated. It was

a pleasure to watch films
exploring topics like the depth
and intensity of relationships,
human bonding and isolation.
Also, the fact that there are a
number of films being made
in unknown languages, tribal
languages and on a variety of
new and interesting themes
and ideologies has to be
emphasized. The last year
saw cinema ina new light,
alight with the glory of survival
and hope, and a promising
future in the cinema industry.

Baagh, Boomba Ride, Deepé6,
Into the Mist, Life is Suffering
Death is Salvation, Shoebox
and The Berittle Thread are the
seven films that are screened
in this category.
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‘OTT offe r'S more he 26th International Film Festival of
Oppo_rtunltles to : Kerala |aunched a three-day Malayalam
fl I m make rs, Cinema Symposium. Producers and

directors participated in the programme,
IFFK2022 Sym posium discussing the topic ‘OTT Platforms &

New Exhibition Possibilities for Malayalam
Cinema’. The distinguished panel was of the
opinion that OTT platforms will bring more
opportunities to filmmakers. This is obvious
from the fact that more producers opt for
OTT releases.

Sangeetha Janachandran had the opinion
that OTT platforms are more ‘content
driven, and not star driven’. Producer G.
Suresh Kumar said that producers opt
for OTT platforms as a safe option, and
it provides them with financial security.
Actor and producer Vijay Babu viewed
cinemas and OTT platforms as a co-existing
' supporting system to each other. He
added to it that contrary to popular belief,
OTT platforms do not employ middlemen.
Day one of the symposium, which was
held at Hotel Apollo Dimora, ended with
a Q&A session. KSCA Chairman Ranijith,
filmmaker Shyamaprasad and Svetlana
Naudiyal, Programming Head, MUBI, India
were present in the discussion. 0

“Kerala and Bengal are both
isolated in its ideologies”
Prasun Chatterjee

engali director Prasun own isolated but rare stands”, he

Chatterjee said that Kerala claimed. the new generation should be able
and Bengal are isolated islands Director Krishand R.K opined to utilise technological facilities”, he
in terms of its attitudes and that cinema has become more added. Directors Madhuja Mukherjee,
ideologies. “Be it freedom of democratic and the resources to Ritesh Sharma and Ritwik Pareek
expression or political stances, produce it have been developed. also participated in the session
both these states have taken its “There are a lot of opportunities moderated by Meera Sahib. 0

for young directors today and
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now. In' Avanovilona by Sherry Govind

and Deepesh T, the trans people and
sexworkers are juxtaposed with religious
minorities and the history of evangelismin
Kerala in precarious and paradoxical ways.
Kannada films like Pedro that make an artful
difference falls back to the stale aesthetics
of reiterative or Sanatana status quo and a
consensual sort of apology for exclusions
and violent erasures or genocide while
appropriating and monopolizing speech and
the critical representations on caste and its
killing rage in India.

Real to Reel

A Note on
South Indian

Cinema

Dr. Ajay S. Sekher 4 -~
The potentials and possibilities of a

new South Indian cinema of survival in
centralised repressive times are imminent
as the mainstream commercial cinema
itself is showmg new Ilberatl.ve trends

‘and evasions. There is hope In,.thl9 . Joseph"smurdar for aninter faith marriage
transition. As cultural critic and f||m_ and many other hegemonic realities of the
theorist of the oppositional gaze, bell  present are now being bravely represented
hooks, who passed away recently, on‘hasmgr' sc\-e'en-tn ¥

observed that the people are watching Kerala The co'mphc'
cinema and there is apowerinthe ;_.

N gaze! mat’rsenablmg'ﬂ'he!ﬂlms from .

the Southadd.r ess crumal human

Programme

1.00 AM

SYMPOSIUM OF 0 SW3eS
MALAYALAM FILMMAKERS
Tagore Theatre Premises

230-330PM ' @) Gnﬂ]cﬂfﬂ BREO!
In Conversation i

Bina Paul In Conversation with
Azmeri Haque Badhon
Tagore Theatre Premises

4,00 PM
Meet the Director
Tagore Theatre Premises

5.00 - 6.00 PM

OPEN FORUM

TOPIC: “CINEMAS OF INDIA
INDIA'S IN CINEMA”

Ashok Rane, Critic

Vinodraj, Filmmaker

Amitabha Chatterjee, Filmmaker
Sourish Dey, Filmmaker

Amartya Bhattacharya, Filmmaker
Rekha Deshpande, Critic

Conducted by FFSI and FIPRESCI
Tagore Theatre Premises

6.00 PM

ARAVINDAN MEMORIAL LECTURE
(recorded session)

Sree Theatre

815 PM

HOMAGE: DENNIS JOSEPH
by Shibu Chakravarthy
Ariesplex SL Cinemas, Audi 6
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