he sixth day of the 29th International

Film Festival of Kerala brought
a packed Nila Theatre fo life with an
engaging In Conversation session
featuring Director of Department of
Cultural Affairs Dr. Divya S. lyer, and
KSCA Deputy Director (Festival) H
Shaji, in dialogue with this year’s Spirit
of Cinema Award recipient and director
of All We Imagine As Light Payal
Kapadia. The session commenced with
a warm welcome by KSCA Secretary
C Ajoy, followed by an introduction
from KSCA Chairman Prem Kumar,
who described Kapadia as “the iron
lady of Pune Film Institute,” and an icon
of struggle in shaping a progressive
society.

Payal Kapadia shared her journey,
reflecting on how her first feature
film, created during her college years,
was chosen for IDSFFK, marking

the beginning of her creative path.
“Cinema is a collaborative effort,” she
remarked. “As a director, | contribute
a little, but it's the combined efforts of
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everyone that makes it whole,” she said,
crediting her actors for bringing to life
the characters in All We Imagine As
Light, a film about three Malayali women
navigating a new city.

Payal acknowledged her mother’s
profound influence on her work,
especially in editing and art. “Growing
up watching my mother’s creative
process introduced me to this world

and the title All We Imagine As Light
was inspired by one of my mother's
paintings,” she said. Discussing her
film's blending of fiction and non-fiction,
Payal shared how her fascination with
José Luis Guerin's works led her to
experiment with different storytelling
forms. My film's heart, she noted, lies in
the portrayal of three women navigating
life in an unfamiliar city, reflecting the
often invisible but vital role women play
in society.

Commenting on the portrayal of women
in her films, Payal observed, “Our lives
are often managed by women, even in

the absence of men. | wanted to explore

the gnawing presence of men women
don’t want." She believes storytelling
transcends gender, emphasising the
importance of diversity in all aspects of
filmmaking.

Her deliberate contrast between city
and rural settings in All We Imagine

As Light reflected a critique of

urban anonymity and the fast-paced,
capitalistic notion of time. “l wanted

to give my characters a moment to
breathe,” she explained, highlighting
Ratnagiri's role as a space of liberation.

Payal also dived into her meticulous
process, drafting scripts extensively
and incorporating music with a vintage
and romantic blend. Speaking of
lighting in the film, she said, “Darkness
is liberating,” revealing how she and
her cinematographer used light and
shadow to evoke emotion and depict her
characters’ journeys.

The session was an inspiring exploration
of Payal Kapadia's artistic vision and
her fearless approach to storytelling. o

Payal
Kapadia
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Code Movie

ICO01  An Oscillating Shadow / Una sombra oscilante
ICO002 Body / Body
ICO03 East of Noon / East of Noon
ICO04 Elbow / Ellbogen
ICO05 FEMINIST FATHIMA / ®#ana1m sl andomln
ICO06 HUMAN I ANIMAL / ANIMAL I HUMANO
IC007 Linda /Linda
ICO08 Malu / Malu
ICO09 Me, Maryam, the children and 26 others /
Man, Maryam, Bacheha va 26 Nafare Digar
ICOI0  Memories of a Burning Body /
Memorias de un cuerpo que arde
g\ ICOTI Rhythm of Dammam / Dammam
ICO12  The Hyperboreans / Los hiperbdreos
ICO13  The Other Side / Appuram
ICO14  Underground Orange / Bajo Naranja

The Audience Poll for the 29th IFFK is
open. Vote for your favourite film now!

SMS Format: IFFK<space=
Film Code to 56070

IFFK Mobile App / through
https://registration.iffk.in

Audience
POLL

Cinema should be a Medium for Socio-Palitical Discourse Seminar

he sixth day of the 29th IFFK

featured an insightful seminar on
the topic “Reality and Cinema” at the
Tagore Theatre premises, organised
by FIPRESCI in association with FFSI.

Girish Kasaravalli delivered the
inaugural address while V.K Joseph
chaired the session. The panel of
speakers included critics Madhu
Janardhanan and Sreedevi P Aravind
and filmmaker Subrata Beura. Sachin
Chate moderated the session.

Renowned filmmaker Girish
Kasaravalli emphasised the need for
cinema to engage with and respond to
real socio-political issues.

He highlighted that while Indian
cinema often portrays visible societal
problems, many crucial yet invisible
stories remain underrepresented. He
added that marginalised issues, which
deserve attention in any civilised society,
must find a voice through cinema.

V.K Joseph, President of FIPRESCI
India expressed his views on how we
hold unending conversations with
which we aim to enquire about what is
happening in Indian cinema. Filmmaker
Subrata Beura raised pertinent
quesfions abouf the disproportionate
number of film institutes compared

to lITs in contemporary India. He also

added that filmmaking comes with
major challenges like funding and
that the audience is now exposed fo a
diverse range of media and confent.
Film critic Madhu Janardhanan
elaborated on the initiatives
undertaken in the country to foster
cinematic development.

Sreedevi P. Aravind shared an
optimistic perspective, observing
that the political narratives in films
produced by the new generation are
promising. She noted that such films
are increasingly finding platforms to
reach audiences. o
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Empowering \Yomen
Celebrating Legacy:

i,

Vereran actresses celebrate IFFK’s
role in empowering women and
honouring cinema’s legacy.

Surekha Marie, renowned for her
role in Thakara, praised IFFK for its
“Female Gaze” section, dedicated to
women-centric films, and highlighted

the festival's support for women
taking leadership roles, including
Ann Hui as jury chairperson and
Payal Kapadia receiving the Spirit
of Cinema award. She commended

¢ Female Gaze' category of 29th
IFFK'is a curated selection of

films that explore the world through

a uniquely feminine lens. These

films, crafted by women directors,

cinematographers, and writers,

offers fresh perspectives, challenge

traditional narratives, and delve

into the complexities of the female

experience. This category celebrates

the power of women’s voices in cinema

and encourages a deeper appreciation

for the diverse and multifaceted

stories that women have fo tell. The

category showcased the work of seven

exceptional female directors from

across the globe.

The renowed female directors
featured in this category are Yoko
Vamanaka, Denise Fernandes, Louise
Courvoisier, Lilja Ingolfsdottir,
Kurdwin Ayub, Roya Sadat and lva
Radivojevic.

the Kerala government and IFFK
organisers for celebrafing cinema
and recalled the enduring love she
received from the Malayali audience.

“Malayalam cinema has always been
ahead of its time,” she said, crediting
legendary directors like Bharathan,
Joshiy, and I.V Sasi for paving the
way, with new filmmakers continuing
their progressive legacy.

Roja Ramani, affectionately known as
Chemparathy Shobhana, expressed

Kurdwin Ayub’s Moon gained
appreciation from both audience and
critics. The story follows the life of
former martial artist Sarah, who
leaves Austria to train three sisters
from a wealthy family in the Middle
East.

. \'IIL //

IFFK’s Unique Spirit

iy P

gratitude for the honour and nostalgia
upon returning to Kerala. Debuting

at age seven in Bhakta Prahlada, she
won the National Award for Best Child
Artist in 1967 and went on to star in
over 70 films, including her iconic role
in Chemparathy. She also dubbed for
over 600 films.

Both actresses emphasised IFFK’s
role in recognising women's
contributions and fostering a
progressive cinematic culture. o

Prepared by Malavika S

Loveable, directed by Lilja
Ingolfsdottir tells the story of

Maria, who has four children and a
demanding career while her second
husband, Sigmund, travels all the time.
One day they get info an argument and
he asks her for a divorce.

Desert of Namibia, a Japanese film
directed by Yoko Yamanaka, depicts
the story of a young Japanese woman
who struggles with her identity and
mental health in a rigid society.

This category also includes When the
Phone Rang, Sima's Song, Holy Cow
and Hanami.

The Female Gaze is not just a lens
but a movement reshaping global
cinema and reaffirming IFFK's role
as a platform for transformative and
socially resonant storytelling. o

Sreekutty K. Rajan

Through Her Eyes: Celebrating the Female Gaze
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Cinemais a \oice for the Marginalised reet the Director

he sixth day of the 29th IFFK

saw an enlightening session of
Meet The Director at the Tagore
theatre premises. The filmmakers
participating in the session
emphasised cinema’s power to
amplify the stories of marginalised
communifies to the wider world. They
spoke about the challenges faced by
emerging directors that garnered
significant attention and engagement.

Jaicheng Xai Dohutia, director of
Baghjan, a film inspired by the 2020
Baghjan gas leak in Assam, described
his work as a voice for the affected
people. He noted that all but one

S ean Baker's Anora at the outSet
seems to be a rag to riches
story reminiscent of fairy tales, ;
narrates the unprecedented ey
that take place in the life of a y™ng and
passionate escort who is working at a
strip club. When the son of an extremely
rich man asks her to be his wife even
when this ‘man-child’s’ actions are
rather immature and unconvincing she
agrees imagining a life full of security
and riches and hopefully love. The theme
appears overworked in the history of
films, where the happy, humorous, and
tragic side of such unions are explored
to the hilt. Yet Anora stands out both

in treatment and execution as a movie
that captures the sentiments of the
titular character and presenting her

as eternally optimistic amidst absolute
chaos. The movie is a fun package with
everything going at the right pace
offering a heady mixture of erotica and
emotfion. Rather than being preachy

actor in the film are acfual victims of
the disaster, underscoring the film's
authenticity. Dohutia stressed that
the plight of the victims has been
overlooked, and his film seeks to bring
their struggles to global attention.

Shobhana Padinjhattil, director of
Girlfriend, expressed her joy and
pride in showcasing her debut film at
IFFK. She described the screening as
the fulfillment of a dream, achieved
after navigating numerous challenges.
Actress Jamilah Bagdach, reflecting
on the film Elbow, highlighted its
focus on racial hatred faced by
immigrants—a theme deeply personal
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to her, as she herself has offen been a
victim of such prejudice.

The session, moderated by Meera
Sahib, extended beyond its scheduled
duration due to the enthusiastic
participation and thought-provoking
discussions. The event featured
confributions from directors Bharat
Singh Parihar, actors Paulina Bernini,
and Monuj Borkotoky, along with
Sahar Sotoodeh, writer Ramendra
Singh, and producer Daniele Serge.

Balu Kiriyath concluded the session
with a note of gratitude to all
participants, marking a memorable
exchange of ideas and experiences. e

A Dark Comedy with a Purpose

ihora keeps telling everything from
h.fgirl's perspective who is not exactly
e ‘virtuous girl’ whom we have
encountered in movies of similar themes.
She is surely an electrifying presence
and lights up everything from beginning
till end. In fact, she owns the film. The
ripples of laughter that is echoed in the
theatres in another highlight of this film,
yet amidst the lighter moments the film
drives home powerful statements of
class divides and social stratification.

It is a compelling watch given its bold
and crazy presentation, too indulgent

at times and even predictable in the
end. Though one feels that the ending
appeared rather hasty and contrived

it remains as a beacon of hope amidst
disillusionment and hopelessness
experienced by Anora. Anora promises
a slice of everything one looks for in a
movie. e

Kaikasi V S
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/11.00 AM - Tagore Theatre Premises\

Meet the Director

11.00 AM - Hotel Horizon

Female \oices Panel - The Role of
\Yomen in Indian Independent Cinema
Rima Das, Anasuya Sen Gupta,

Kani Kusruti, Fowsiya Fathima,
Golda Sellam

2.50 PM - Nila Theatre
Aditya Sreekrishna In Conversation
with Nana Jorjadze

5:00 PM - Tagore Theatre Premises

(Chelavoor Venu-Gandhimathi Balan Pavilion)
Open Forum

Topic: Evolving Role of Film Festivals in the
Emerging Contemporary World Scenario
Prem Kumar, C. Ajoy, Golda Sellam,
Fernando Brenner, Rima Das,

Reji MD, Dr. Mohan Roy

Moderator - Nissam Asaf

awuweJSo.d shepoj

Manaveeyam Veedhi
6.50 PM - Raag Rang Mehfil Night
by Prarthana Ratheesh

7.00 PM - Aa Malar Poykayil
\b\/ Soorvzigatha P




Perspective about 100 years of
Armenian Cinema?

rmenia is a very small country.
Namus was the first film that

came out in Armenia in the year 1924.

It was a silent film. Pepo came out
in 1935 as the first sound film. They
are both classic films, shot in black

and white. They were shot in Georgia.

After the 1960s, there came a shift
in the type of films coming out of
the country because of liberation.
VYoung filmmakers started enfering
the industry and new subjects and
ideas started becoming films. The
oppression in Armenia was not
classical, it was mostly symbolical
oppression. The Armenian diaspora
creatfed a relationship befween
Armenia and neighbouring countries

Armenia
is a small
country
with a

big legacy/

Serge Aveédikian

like France and Georgia. A new
wave of filmmaking was born in the
country. Godard, Fellini, Passollini
liked the shift in the filmmaking
process of Armenia.

Vour filmmaking journey?

| was born in Russian Armenia. When
| was 15, my family moved to France.
And so my films are mostly about
Armenian immigration, genocide

and war. My films are not classical.
Paranjanov is very original. Lost in
Armenia is not a classic either. The
public in Armenia liked the different
genres of films coming out of the
country.

Commercial and Art films in Armenia?
A total of only ten to fifteen films

——

:

release in Armenia every year,
including animation and feature
films. Since Armenia cannot afford to
produce more films, most films are
co-productions with countries like
India, France, Canada and America.
Diaspora filmmakers including me
have contributed to making this
number to this many atleast.

About IFFK?

It's crazy that the fesfival has been
happening for 29 years! I'm so glad
to be here. IFFK is happening in
Trivandrum, a small city and not a
huge city like Mumbai or New Delhi.
This is my first time in India and
Kerala and I'm impressed by how
well organised the festival is. | enjoy
Indian films very much! e

: Interview by
Sruthi A Sreekumar
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