H ope finds its voice where
resilience refuses to be
silenced. At the 30th International
Film Festival of Kerala, the
Palestine Films selection offers
a window into that indomitable
courage and the human heart,
beating stubbornly against
erasure. It is a spirit born not of
choice but of survival, carried
across generations through
memory, resistance and an
unyielding sense of home.

Palestine 36, by Annemarie
Jacir, anchored this powerful
lineup as the festival’'s opening
film. Set during the Arab Revolt
of 1936 to 1939 against British
rule, this historical drama follows
individuals whose everyday
choices and sacrifices ripple
unnervingly into our own time.
Jacir’s film grounds sweeping
historical forces in intimate
personal lives and memaories,
reminding us that resistance
and the longing for justice have
been woven through decades of
Palestinian existence.

In All That's Left of You, Cherien
Dabis crafts a sweeping saga of
a Palestinian family across seven
decades. Through a mother’s
recollections of displacement
and protest, the film meditates
on love, memory and inherited
trauma. From the Nakba of 1948
to the present, it anchors political

Through
Their
Eyes

Our solidarity is always
towards Palestine?

upheaval in profoundly personal
experience, asserting cinema’s
role as both withess and keeper
of truth.

Once Upon a Time in Gaza,
directed by Arab Nasser and
Tarzan Nasser, blends humour and
heartbreak within Gaza's confines.
Its characters move between
despair and absurdity, revealing
moments of tenderness and

joy that make the surrounding
tension all the more palpable.

The Sea, directed by Shai Carmeli
Pollak, offers a deeply affecting
coming of age tale about a 12
year old boy’s quest to see the
Mediterranean for the first time.
His journey, simple in desire yet
monumental in obstacle, becomes
a metaphor for freedom denied
and the universal longing for
beauty and belonging.

These films do not rely on
spectacle. Their power lies in
the raw, unflinching truth of lives
lived under relentless pressure.
The From Under the Olive Tree:
Palestinian Films package
upholds this honesty, bearing
witness to pain, courage and
moments of fleeting joy with
uncompromising clarity.They do
not merely stay with you, they
change the way you see the
world. e

Anugraha Shaji



Today's Programme

Tagore Premises
11.00 am - 12.00 pm
Meet the Director

4.30 pm

Book Release
Sabdendrajalam
by T Krishnanunni
Release: Saeed Akhtar Mirza

5.00 pm - 6.00 pm
Open Forum
Malayalam Cinema
beyond the Diaspora

A

Hotel Hycinth - Connect Hall
6.30 pm

Book Release

The Maker of Filmmakers

by Radha Chadha

Release: Adoor Gopalakrishnan

Manaveeyam Veedhi
7.00 pm

Cultural Programme
Dasadalam Music Band

Everywhere

we find a
rhythm in
silence

Tribeny Rai

Director of Shape of Momo

Interview by Abhiram Babu

‘Qawwali ®

Performance

Silence as emational rhythm
| live in a house full of women,
where conversation and conflict
are constant. Showing all of that
could overwhelm the audience.
Silence creates balance. Toward
the end, ambient sounds
disappear so the characters exist
within their own emotional space.
In real life too, silence carries
rhythm and meaning.

The mother’s inner world

The mother has her own
consciousness and inner life.

The film brings together two
generations, each negatiating
society differently. Bishnu leaving
is expected, but for the mother

to call marriage a trap requires
courage. Parents often want their
children to attempt what they
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themselves could not, and that
emotional shift is central to the film.

Power, Presence, and
Patriarchy

Patriarchy emerges when a

man slowly takes over Bishnu's
responsibilities and becomes the
household’s central figure. | wanted
him to be a grey character, not a
regressive villain, because even
someone who appears ‘perfect’ may
not truly be right for you.

Role of Film Festivals

Festivals give credibility and space
to films that might otherwise be
overlooked. IFFK remains deeply
respectful of independent cinema.
Its strong curation and humility
continue to attract filmmakers from
around the world. e

Audience
POLL _«

The Audience Poll for the 30th IFFK
will begin today at 9 am.
Vote for your favourite film now!

IFFK Mobile App / through
https://registration.iffk.in

Code Film
IC001 Before The Body / Antes del cuerpo

ICO02 Black Rabbit, White Rabbit

IC003 Cinema Jazireh

IC004 Cuerpo Celeste

ICO0S  If on a Winter’s Night / Khidki Gaav
ICO006 Kissing bug / Vinchuca

IC007 Life of a Phallus / Thanthapperu
ICO08 Shadowbox / Baksho Bondi

IC009 The Currents / Las Corrientes

ICO10  The Elysian Field / Ha Lyngkha Bneng
Icon The lvy / Hiedra

IC012  The Settlement

ICO13 Two Seasons, Two Strangers

ICO14  Yen and Ai-Lee / Xiao Yan Yu Wu Ai-Lee
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Kerala has a lot of cinema loving

audience Meet the Director

n the sixth day of the 30th

International Film Festival of
Kerala (IFFK], the fifth session of
‘Meet the Director’ was held at the
Tagore Theatre premises. Filmmakers
Sanju Surendran, Louis Zorraquin,
and Pourya Kakavand participated in
the session, which was moderated by
Meera Sahib.

Sanju Surendran spoke about the
prolonged and demanding process of
making his film, explaining that it took
several years to complete as the shoot
had to be carried out during the Delhi
winter amid numerous challenges. He
also discussed the post-production
phase, which was completed in South
Korea with a Korean technical team.
Reflecting on the experience, he said,
“It was a wonderful experience to have
a team from a different country view
my film. Their perspective has elevated
the film to another level.”

Argentinian filmmaker Louis Zorraquin
expressed his joy at having his film
screened in Kerala, describing the
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audience as deeply knowledgeable
and passionately engaged with
cinema. “| am extremely happy to

have my film screened in Kerala.

The audience is highly literate and
enthusiastic about films and stories.

| don't know how or why, but it is a
beautiful feeling,” he said. Emphasising
the purpose of storytelling, he added,
“We make stories for people, and it is
deeply satisfying to see them received
so warmly.” Zarraquin also spoke
about the financial constraints faced
by filmmakers in Argentina, noting that
while the government earlier provided
full funding, it now contributes only
around thirty percent of a film’s total
budget.

Iranian filmmaker Pourya Kakavand
shared a deeply personal account
of the obstacles he faced in finding
an audience for his film. Expressing
gratitude to the Kerala State
Chalachitra Academy and the 30th
IFFK, he said, “| cannot express my
gratitude for screening my film

A

here.” He recalled that his film's first
screening was at the Shanghai Film
Festival, which he could not attend
because it coincided with the day
Israel bombed Iran. “The second
screening was in Germany, but the
German consulate did not grant me
a visa because | am from Iran,” he
added. Calling the IFFK screening

his third, Kakavand said, “This is the
first time | am able to be present with
my film before an audience, and |

am extremely grateful to experience
it with the film-loving audience of
Kerala.” Reflecting on the emotional
toll of the journey, he remarked, “l was
going almost crazy after playing the
film a hundred times for friends and
family. Like the character in my film, |
began to detach from reality and live
in my imagination, dreaming of a real
audience.”

Filmmaker Balu Kiriyath was also
present at the session and took part in
the discussion. e
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Kodiyettam

ideals into the digital age by supporting
filmmakers and strengthening film

and talent development. Together they
culture.

relevant cultural platform. Santhosh
seek to carry Chitralekha's founding
Chitralekha's co-operative spirit, EKAM
is deliberately inclusive, welcoming
vertical format, and entries from Kerala
and across the global diaspora. More

Damaodharan brings the practical
One Minute Film Competition. True to

than a contest, it is a launchpad, with
filmmakers discovered here being
supported for future collaborations

fiction and documentary, mobile and
under the Chitralekha banner. e

an ambition to become a globally
grounding of production, distribution
second act is EKAM, an International

[
The clearest expression of this

9

for a One Minute World

iIma

: Re

[
production model, Chitralekha produced

Swayamvaram (1972) and Kodiyettam
a new language of realism, moral depth

and aesthetic restraint to Malayalam

cinema.
Under Tony Thomas, Chitralekha signals

stage were Padma Vibhushan recipient

IFFK venue Nila marked not a nostalgic
Adoor Gopalakrishnan and Meera

Chitralekha shaped a generation that
learned to see cinema as a serious
(1978), landmark works that introduced
Chitralekha’s recent relaunch at the
revival but a deliberate return to a
transformed cinematic landscape. On
Sahib, alongside the new leadership
under Tony Thomas, Chairman of the
revived Co-operative, and Santhosh
Damadharan, its Managing Director.

cultural practice.
Through a pioneering co-operative

hitralekha founders, Adoor
Gopalakrishnan, Kulathoor Bhaskaran
Nair, Meera Sahib at the Gate house

n Indian cinema’s cultural history,

few institutions have exercised
debut movie Swayamvaram from Indian

President V.V Giri in the year 1973

Adoor receiving award for Chitralekha’s

The Second Revolution of

Adoor Gopalakrishnan and Kulathoor
Bhaskaran Nair, supported by early
members such as K.R Elankath
Through carefully curated screenings
of masters from global cinema,

The movement grew from the vision of
and Karamana Janardanan Nair.

influence as quietly and decisively
as the Chitralekha Film Co-operative.
Founded in Thiruvananthapuram in
1865, Chitralekha was never merely
a film society. It was a radical
intervention, asserting cinema as
art, thought and social inquiry. It
introduced serious film culture
through screenings, appreciation
programmes and community
engagement that brought cinephiles
together.
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Rooted,

Bold, and Uncompromising

ot all cinema seeks to conform. The

National Seminar on ‘Malayalam
Cinema: India’s New Cinematic
Compass’, held at Nila Theatre on the
sixth day of the 30th IFFK, showcased
a film industry that thrives on
experimentation, cultural depth, and
fearless storytelling.

Filmmaker Adhithya Baby spoke

with striking honesty about making
space for oneself in cinema. At just
23, she spoke of theatre as her first
classroom, where collaboration
mattered more than credit, and
intent mattered more than money.
Filmmaking, she noted, is expensive
and independent voices often survive
by funding themselves, cutting costs
and staying fiercely mindful of why
they began. What stood out was not
struggle, but clarity. Cinema, for her, is
a collective act driven by belief.

Sudhir Mishra reflected on the

influences that shaped his cinematic
thinking, drawing inspiration not

only from Hindi cinema but from
masters like Satyajit Ray, Adoor
Gopalakrishnan and G. Aravindan.

He spoke of cinema as a shared
space they all grew up under, and of
how Kerala occupied a special place
within it. He observed that after the
pandemic, Malayalam cinema found
a renewed audience in the North,
largely because of the way it tells
staories. It allows ideas to exist freely
across forms and refuses to dilute its
voice. Having served as a jury member
for the Kerala State Film Awards, he
recalled watching films across the
spectrum and noted how even offbeat
works remained culturally rooted and
deeply specific. That specificity, he
said, is precisely what allows them to
connect.

Writer T. D Ramakrishnan placed

Malayalam cinema in a larger historical
context, describing it as a consistent
pioneer of fresh perspectives in
Indian filmmaking. He pointed out that
experimentation has never been an
exception here, but a long standing
practice. What makes this possible,

he said, is not just bold filmmakers,
but an audience willing to engage with
the unfamiliar. Malayalam cinema, he
noted, has often led the way, opening
doors for other industries to follow,
making it a space where risk is not
feared, but respected.

Filmmaker Natesh Hegde echoed

this urgency, pointing to films like
Bramayugam and Jallikattu. Rooted,
nonconformist and technically bold,
these films resist data driven tailoring.
Instead, they choose intent, context
and risk. That choice, the seminar
suggested, is Malayalam cinema'’s true
compass. e
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