Cinema
is My
Lifelong
Devotion

Angela Molina

he In Conversation session,

held on the fifth day of the
30th International Film Festival of
Kerala at Nila Theatre, unfolded
as a restrained yet powerful
reflection on cinema, life and
choice. Argentinian filmmaker
Sebastian Arechavala sat down
with Spanish cinema icon and
festival jury member Angela
Molina for a conversation that felt
deeply personal, thoughtful and
unguarded.

Molina spoke about her early
years with remarkable candour,
sharing how she stepped into
the world of cinema at seventeen
and met Luis Bufiuel, the master
of surreal cinema, at just twenty
two. That first meeting, she said,
stayed with her for life. Bufiuel
reminded her of her grandfather,
whom she had recently lost,
and the encounter filled her
with an unexpected sense of
protection. Working with him
was, in her words, a state of
bliss. At eighty two, Bufiuel
carried the purity of a child
and a generosity that made
Molina consider it a blessing
to have shared space with

a true genius.
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Her collaboration
with Pedro
Almoddvar,

she said,

was rooted

in creative
freedom.
Though their
approaches
differed, he
allowed her to
find her own
path, which made
the experience
deeply satisfying.
His cinema,
she observed,
felt revolutionary
because of its
freshness.

Speaking about her
recent film screened
at the festival, Molina
spoke of dignity and
the right to choose,
even in death. It was a
story, she explained,
not of tragedy but of
clarity and peace.

Her bond with India
runs deep. First visiting
alone at twenty two
and later winning two
Best Actor awards,
she returned now as
a jury member and
called the country
special. Cinema,

for her, remains a
lifelong devotion.
Life, she concluded
simply, makes her the
happiest. o
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Tagore Premises
11.00 am - 12.00 pm
Meet the Director

Nila Theatre

2.30 pm - 3.30 pm

National Seminar
Malayalam Cinema: India’s
New Cinematic Compass
Panelists: Sudhir Mishra,

T.D Ramakrishnan,

Adithya Baby, Natesh Hegde

An announcement of
relaunching of Chitralekha Film
Cooperative Ltd. will be made by
Adoor Gopalakrishnan
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Tagore Premises

5.00 pm - 6.00 pm

Open Forum
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Manaveeyam Veedhi

7.00 pm
Cultural Programme
Qawwali Musical Performance

Sirat: When Travel Transpires
to a Survival Saga

I n Islamic tradition there is the
concept of crossing the Sirat bridge,
a symbolic representation of the
perilous path a believer must cross to
reach heaven. Sirat directed by Oliver
Laxe, Spain official entry to the Oscars
and one of the most awaited movies
of 2025 cannot ask for a better title as
it takes the viewers through a desert
and rugged terrains and concludes
with the prospect of connecting with
peaceful pastures someday. A father’s
search for his missing daughter

who disappeared somewhere in the
Moroccan desert amidst a ‘rave’ party
and whose desperate attempts to find
her amidst a frenzied group of dancers
along with his son Esteban is certainly

not for the faint-hearted viewers. The
landscape sucks you in like a demaon
devouring its unsuspecting victims and
soon the search for an individual spirals
into and adventure that has only one
motive: survival. Like the crossing of
the Sirat bridge, a bunch of strangers
who strike a chord amidst a crisis must
undergo an ordeal through a desert
which is no less than a purgatory. The
dusty spectacles of death fail to evoke
terror in you even midway through the
film as you realize that death is awaiting
everyone in those paths covered with
dust, stones, and sand. Sirat is a movie
that leaves one with an unsettling
feeling, primarily with its harrowing
visuals and an apocalyptic depiction of

a harrifying future which has already
started showing its fangs, yet many
refuse to accept. The movie depicts
the reality of how a failed diplomatic
discussion and a nearing global conflict
can escalate a terrifying situation
forcing everyone to scatter just like the
characters in this gritty narrative that
is wild, gripping, and terrifying. War and
military invasions are just newspaper
articles or news hour discussions

for many of those complacent ones
and Sirat reminds you that it can

cost you many things beyond human
imagination. The movie is a harsh
reminder to hold on your last remnants
of hope, friendship, camaraderie, and
resilience for a bleak tomorrow. e

Kaikasi V.S
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HER FRAME, HER STORY

Women Rewriting Cinema

Visibility Is Where

Transformation Begins

he panel discussion ‘Her Frame, Her

Story: Women Rewriting Cinema’,
held at Hotel Horizon, addressed with
striking clarity why cinema assumes
deeper significance when viewed
through women'’s perspectives. The
session brought together some of
the most fearless female voices
in contemporary cinema, each
articulating the urgency of truth,
representation, and resistance.

Indian filmmaker Anupama Roy,

whose work is rooted in rural realities
and lived observation, opened

the discussion by drawing a clear
distinction between the male gaze and
the female gaze. Recalling her own
experiences of discrimination, she
guestioned the persistent absence of
caste, hierarchy, and gender realities
on screen. Roy emphasised that she

N A&

Manasamaina

When Melody

deets Poetry

does not consciously adopt any
particular gaze, but seeks instead

to portray life as it exists, reflecting
Indian society with unflinching honesty.

Kelly Fyffe-Marshall, honoured this
year with the Spirit of Cinema Award
for her uncompromising engagement
with racial injustice, reminded the
audience that cinema is far more than
entertainment. She described film as a
powerful instrument of change, urging
filmmakers to create safe spaces for
marginalised voices and to prioritise
stories grounded in lived experience
over narratives shaped for comfort.

Chilean filmmaker Nayra llic Garcia
reinforced this perspective, asserting
that cinema must be driven by truth
rather than acceptance. She cautioned
against softening narratives for the
sake of palatability, urging storytellers

e
i
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to remain steadfast in their voice,
even when confronting uncomfortable
realities.

Actor and human rights advocate
Sheena Chohan described
representation as an act of rebellion.
She observed that what filmmakers
choose to legitimise on screen directly
shapes social perception, particularly
in the way women are viewed beyond
the screen. Visibility, she asserted,

is the starting point of meaningful
transformation.

Filmmaker I. G. Mini concluded the
discussion by stressing the necessity
of portraying women'’s struggles

with dignity and integrity, free from
objectification. She reaffirmed that
cinema, at its core, is not merely a
form of entertainment, but a potent
force for social change. o

To Censor Cin

he Open Forum, held on the fifth

day of the 30th IFFK at the Tagore
Theatre premises, unfolded as a
forceful and reflective engagement
on cinema, freedom, and politics.
Renowned filmmakers, critics, and
actors participated in the discussion,
which was moderated by Nisam Asaf.

The session opened with the
participants expressing unequivocal
solidarity with the festival and
collectively opposing the unfair ban
imposed on certain films. Filmmaker
T. V. Chandran strongly articulated
the intrinsic link between cinema and
freedom of expression. “Cinema is

he Meet the Director session
offered a candid reflection on
the economic challenges that shape
independent cinema. Moderated
by Balu Kiriyat and Meera Sahib,
the discussion brought together
filmmakers who spoke openly about
the financial obstacles they faced

and the resilience that sustained their

creative journeys.

Rinoshan K spoke about working
with an extremely limited budget to

portray the emotional breakdown of a
marriage and the shared psychological

trauma of a couple. He noted that
the project became possible largely
because several technicians chose
to work without remuneration, bound
together by a collective commitment

one of our highest forms of artistic
expression. It is equivalent to freedom
of expression,” he remarked, asserting
that censorship amounts to a
distortion of art itself.

Filmmaker Kamal, reflected on the
deeply political legacy of IFFK,
which he identified as the festival's
defining strength. Adding to the
discourse, filmmaker T. K. Rajeev
Kumar observed that censorship
today has become an overt political
instrument. Actors Alencier Ley Lopez
and Santhosh Keezhattoor echoed
similar sentiments, affirming their
faith in the resilience of art. They

to meaningful cinema rather than
commercial gain.

Maharishi Tuhin Kashyap reflected

on the role of institutional support

in enabling independent work. He
explained that a public grant allowed
him to complete his film, while also
acknowledging the numerous creative
and logistical challenges encountered
during production.

Vishnu K Beena shared that his
project took shape through financial
assistance from family members. He
emphasised that the film was made
entirely with newcomers—actors and
technicians with no prior experience.

Fazil Razak spoke about completing
his film within a sharply compressed
schedule, despite repeated production

éa |.S to Mutilate It open Forum

underlined that art, as a powerful
cultural force, will ultimately transcend
such obstructions and endure beyond
momentary political pressures.

The participants also extended

their support to the Kerala State
Chalachitra Academy and the
Government of Kerala for their timely
and principled intervention to screen
all films. Through such support, the
state continues to nurture a cinema
that is courageous, questioning, and
deeply rooted in social consciousness.
Premendra Mazumder, Manoj Khana

and Radhakrishnan Cheruvally also
attended the session. e l\

crises. He attributed the project's
completion to unwavering commitment
and perseverance.

Nidhi Saxena discussed working

on a project that explores women'’s
desires within the context of conflict.
Although the film received significant
international funding, she underscored
the pressure of completing it within a
tight ten-month timeframe, observing
that financial support does not
necessarily ease the creative and
emotional demands of filmmaking.

Together, the filmmakers presented

a huanced portrait of independent
cinema—one defined not merely

by budgetary limitations, but by
collaboration, resolve, and an enduring
faith in the power of storytelling. o
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t a time when Indian cinema was

dominated by song-laden fantasies
and formulaic plotlines, Saeed Akhtar
Mirza's voice arrived like a quiet storm,
reshaping how we see the ordinary, the
marginalised and the socio-political
pulse of a changing nation. Born in
Bombay in 1943, Mirza trained at the
Film and Television Institute of India
before committing himself to a cinema
rooted in empathy and unflinching
social realism. Over decades his work
became a compass for a generation of
filmmakers and cinephiles seeking truth
on screen, not just entertainment.

In the 30th International Film Festival
of Kerala's Saeed Akhtar Mirza
Retrospective, three of his most
powerful films will be screened, offering
audiences a chance to experience his

transformative impact on Indian cinema.

Arvind Desai Ki Ajeeb Dastaan (1978)
introduces us to a young man adrift
between privilege and purpose. With
shimmering subtlety, the film examines
alienation in a society obsessed with
wealth and status, setting the tone for
Mirza's persistent engagement with

~«+ ALifein F

class and identity.

Salim Langde Pe Mat Ro (1989) is a
searing portrait of a Muslim youth
navigating poverty, communal tensions
and the allure of crime in urban India.
Far from melodrama, it invites viewers
into the lived world of its characters,
illuminating the fractures in the social
fabric that remain urgent today.

Naseem (1995), perhaps his most
intimate work, unfolds against the
backdrop of communal unrest leading
up to the Babri Masjid demolition.
Through the gentle bond between a
teenage girl and her grandfather, the
film becomes an elegy for a secular
India and a meditation on loss, memory
and hope.

Mirza's journey was never about
escapism but about reflection,
challenge and compassion. He gave
India cinema that does not turn away
from its questions, its contradictions
and its people. As we revisit these

films at IFFK, we celebrate not only his
masterpieces but the very possibility of
cinema as conscience and art. e
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Revisiting the World of Saeed Akhtar Mirza

Anugraha Shaji
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