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Abderrahmane Sissako

his year’s G. Aravindan

Memorial Lecture at Nila
Theatre on the fourth day of the
30th International Film Festival
of Kerala offered a rare glimpse
into the mind of revered African
filmmaker Abderrahmane
Sissako, the festival’s Lifetime
Achievement Award recipient,
as he spoke with piercing clarity

" about the purpose and power

of cinema. Born in Mauritania,
ised in Mali and educated in
scow, Sissako, known for

s such as Timbuktu, Bamako
Black Tea, stood before

1 audience of filmmakers and
nephiles and redefined what
eans to make films that

“matter.

Cinema, he said, is not a
decorative art. It is a language
of sound, silence, rhythm and
emotion that communicates
what words often cannot.

For him, cinema is a way of
speaking to the world, not about
himself but about lives that too
often go unseen. He spoke of
loss with profound simplicity,
revealing how his own brother’s
disappearance stayed with him,
fueling a commitment to make
films rooted in the everyday
realities of people “who nobody
cared about”. To Sissako, love is
the real force behind cinema.

He described his creative
process not as meticulous
planning but as conviction.
The making of Bamako was
not just political because it
challenged global institutions;
it was an act of belief that
art and images can confront
power in ways discourse
alone cannot. He refused the
notion of a “masterclass”,
stressing that respect for
the audience is everything.
Filmmakers have no authority
over viewers; they must earn
that attention and trust.

He reminded the audience
that a filmmaker’s voice, even
when political, is rooted in life
around them, in humanism
and in connection. He
laughed that one’s position
as a filmmaker might not

be “important”, yet his own
work has resonated globally
because it houses conviction
and courage.

Sissakao's lecture was an
invitation to care, to look
beyond surface narratives
and to let cinema be a space
where empathy and truth
coexist. Chilean filmmaker
Nayra llic Garcia, director

of Cuerpo Celeste, was also
present at the lecture. o
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LIFETIME

AT IFFK

2009

Mrinal Sen

2010

Werner
Herzog

he 30th International Film

Festival of Kerala welcomed
film enthusiasts from around the
world with a captivating design,
highlighting boundaries and the
eyes that exist within them. This
year, the branding and design
of the festival is conceptualised
by Push360, which has a record
of promoting Kerala brands
to national and international
prominence.

According to V A Sreekumar, the
CMD of Push360 and renowned
filmmaker, “We live in separate
worlds and cinema has the power
to dissolve such divisions. Through
cinema, we get to discover and
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Mrinal Sen receiving
the First Lifetime

Achievement A}vard

2016
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Dariush ™R Sokurov
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2014 ‘

Marco
Bellocchio
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30 eyes for the 30th IFFK

know each other. Cinema reminds
us that what we get to see is
what we get to know, experience
and become. This is not just the
exhibition of 30 years of world
cinema, but the celebration of 30
years of the world discovering
itself. It's 30 years of us seeing, delivering the core concept of
knowing and becoming each brotherhood beyond borders and
other”. inclusion. e

The colours of love, friendship,
and inclusion are an invitation to
peace. When purple and yellow fill
the atmosphere of this festival,
joy and closeness increase
between people. Happiness is a
defence against hate. The design,

glailmo @@l @M e(nn@ilm3e:ud

@Mla3i0 a10Qd=dl

aimia mae-goml dalmo

2R3 GaJo"ag)am AVIMIDQOS EaloaY” (@Jd
AWSHHD eLISOLNWIBAN af)d3 16RO
021QIBAN®: af)WIGI6E” 0 J@O1 @OV @3
NS 1Ljo MY aleM1dhUd MIIGH1WIVI@BaN.
MoI®o BRIVIGARHWQo 2l@Om1O
MVIGHM 1 MEIBBOBHBO o] @RYGLII S
ABHWQo §21YPIBAN @Y MVAWo, af)HY
210@o M®I BRAITVIMIEHNIND Galdds
SHWIOEM” af)M EDIM@S H@Elo alanlel.
001aj @RAI ArlNZo af)§MIMSBS (aJGaldBMo
M@H].

adonla Mm@l @RI

B @SANBI0] af)m Meilenem” avlmia
MNBREM OO BIGOI *LISHODVYo GO
V2l HBM®. o O HI0LEROS @RS
O®1@3 @RO1WIM0o alo1HHIM0 UHATBBEMID
©26mM” 630609 MIIMIAQ0 B IO EHIUD

2018
Majid

2019

Fernando

(TU OIOODIM” (GalRENBI af) M@
onm@elom)ommem@ B33
3210352006 B0I8 HaOBAMAV” ag)am
Mo0lWOVHM &Y ‘3 a01qN01 30a0”
aoee"’ ag)am MA@ Mot IO
£J6S, alel®o WMol legle)os aaaHyd@
21000 MoAIFlHNIM EYHAIABAD HOOIGHI
QlHMHOB af)6BBAOM GLIHo CORIN SO
amn af)aM” @RYONeHUAIHBIN. COIA SO T3
(Documentation) ag)aM 21Q01(@al0NIW @)U
OOMOOD aHBWAYBUIWIW B@3 alelafl
@9M0EANIGH] MM AVIMIa AdQMME. 3@
aflelw’ ©00200318:” WA avlmla
sawallaw;, £1IeM®@ ag)amT NS AdAHY
B@OS JIMNVOD]HBWo @RAIBHNISWIeE!
Mo 1®OD]HMBWo MPWGa OOV Lo
aloQAMN. BANIo GLIRHA0IVERLOM 16 AY
alURDOEIOMIT3 @YOoE1aj 1980803 QIO®
Iz 8@ Ll oelreisnom mlmla
@ROMaHG1ABM. MVIAIBWEJIMWVo af) M
aVPOOMI@ MVBI2100 SN ERYWIGAM
B@ GHOLIO OME” aJ@BaHMIG @EBRUISHS
0le)88 ®1QINIW (@JIMWo HAENBADINDo

2021

Jean-Luc
Godard

0 2|0 |SAND. MVo0NWIV WLl 1G]
MM 3@ @REIGME@TWAIOM. GREIMVWI
@U@ MIM aflgDSGBM BRE® VA Talm
206 MolWOIMOM]Ejo DalEWIW]2|@.
2l@OeL! HL00a DE@OM1HI3 @RYERIA(
OHMIOD MHANWIEM DOBNO af) §D V@Y.

®af).af)ab.af)a0.60d af)0D RMSIVEHS
MRl 2MalBOS1OMMREM. Oag).af)al.
2f)o0.0HOW QY@ JAVAIABMN®). GAS 22Mo
ABOQFABAMNDOHINE @HAN MoflWwI
VBB ®EBBBOS MIMDHWD GRS
BOMIS” BHI6MABIMD@IMIWYBB MY JWIM
cAIBIWIW] Hag).af)al.af)al.0d MIQAN. ®

2023

a0 ag)aj Onieilad

Krzysztof
Zanussi

2022
Béla
Tarr

2024

Ann
Hui

-
i

2025

¥ Sissako

-V

muollm@ilend a(uainilaied®o

allmlgss @rAImeSs R1al®ajo MIMIn
@ROI®@1a {lossao.

630M20 GRIIHNa0IQELOMI@ MIBENIMUWI®
©OMVM1H: CVAIMONIM GaldWEUdaHO
0563319 QOM 1 GaAlw’ eleIeMEIndW]
G2l3aM’ B@ MVoW1® GUIRINEM alFL®]
®QOOIHHIMBS W@ W@ 2180810
M. EREAAIGHWINLI MIGSIS]T VIMEBBUY
DOCHNIBW” 6 21Q’ GOIBBINH] MYrH]
ABH af)ANMIEM” DD alRLOIWHS LIdH 0.
BaMNI0 GRIIGHD20IQYELAN]MVEUIaHO
DN BOWIEWO 2 l00EBBOS EUOEIVEM
ODAD 2I01(@ IRV (@JAUBGDMAHIHM
caaflaw; efleIeN@3 agf)MmIAUBOS

(@M OOMIELINS G210 MBI
MoAWIVEHM. MNIOLIRHBHS MDEMO]
£J0S Mo TMIVIMBMIW B[ ()M WHLOOHW
VM2 Gla)BHBHOIGLIN af)@D B30,
Mo 1®O®1HAF 3U0EIaHVEIPS (@M Do,
aBBM®, Aflea0o, mrﬂge)%dsa)‘a ag)amleERem
alPI®Oo BRAERAIGEAH8 MIIMIA @REIYIMo
©.21Q)aM. Gal0Ud @cgsg(as, G2R0oH” BHI6MA
) BREIEM®IBHBOS (@JdHSMOJo MM
QOS aBQajo 2L 2le:0)dS1@3 BaNoem'.
Mo I®OD]OHB Qo “ENJBBBOSWVYo 3uoy00il
0300 MVIWIDGHOSWIM ‘B a01aRO] Boar”
aVME’ GlBHDHOICRINS af) OD]HBANDY. ®

el ag)o. agf)amv’

Abderrahmane



I,V\\I — I V

Meet the Director

-
; | I IH
“\‘ "----' \ !' collective of nearly twenty Todag's Programme irector Neeraj Homebound touches
__ . . & ﬁ \ friends who stepped in as Tagore Premises Ghaywan's Hindi humanity so deeply
B -a Academy, \ producers. Ishaan Ghose's 11.00 am - 12.00 pm movie Homebound that the audience
' fairs, Goverr ) - .. Mirage, shot on a Sony Meet the Director weaves the theme carries it back into
& FX3 and self-_edited, WEE] Hotel Horizon of empathy and thgir own lives. This
W - made alongside other 11.00 am - 12.00 pm connection as a form universality of the
/ - work, slowly finding its way Her Frame, Her Story: of powerful resistance  theme, he believes,
== through the independent Women Rewriting Cinema that reaches out is the reason why
\}' P\ ol circuit. Even films that Panelists: Anuparna Roy to all those whom legends such as Martin
c received production Kelly Fyffe-Marshall, .G Mini AP EnR Scorsese, whom his
Films Are Not Made in Comfort They Are Made in Commltment backing, such ae Rajesh 4 T Nayra llic Garcia L?:fgfﬁfﬁigj”“ foam AL
he Meet the Director session persistent uncertainty. (Thanthaperu) was shaped over Madhavan's debut Girl and Nila Theatre struggle to be heard, ~ to as ‘Bade Papa,
on the fourth day unfolded Sheshippu, directed by Sreejith five years of near-solitary effort. The Fools Parade [Pennum 2.30 pm - 3.30 pm to be identified, and |nves’;§d t|mt|a i ?I
as a quiet cartography of how S. Kumar and featuring Gritto Working with the Chola Nayakar Porattum], carried the In Conversaltlcm V;“th to hold on to their narJrc’aO;ve SO focel
cinema is made in the gaps, Vincent, took shape during the community, he faced resistance weight of logistical and Angela Molina humanity. oSS ’
between certainty and risk, isalation of the COVID years, from both circumstance and subject, creative constraints. Tagore Premises Ghaywan wanted Recalling the film’s
funding and faith, intention and without producers or institutional including language barriers, What bound these films 5.00 pm - 6.00 pm to raise the reception at Cannes,
arrival. Moderated by Balu Kiriyath, backing, with locations and cast reluctance to be filmed, and the together was not triumph Open Forum marginalised—those he shared how the
the discussion brought together drawn from acquaintances. The slow erasure of a native tongue. over adversity, but an Subject: Freedom of Film FeSt'Vals he featured in his audience, with no
filmmakers whose journeys surprise, Sreejith admitted, was Elsewhere, Shadow Box by Ingenuity t.hat allowed Eminent ﬁlrp?akerﬁ C:rttllct::sl 6;’;9 AT S connection to Indian
revealed that films are rarely born not the making of the film but its Saumyananda Sahi emerged from MR OGUED s Ll [P pdh' statistics into humans ~ Social realities, was
in ideal conditions, but in borrowed arrival at the festival. years of personal development, F“ankesri Mi{:i |-E- i Manaveegam7\é]eoepn: with flesh and blood. fﬁ:?lllﬁ]agsg;i?ngg
spaces, delayed timelines and o . ; _ and Ravi Shankar Kaushi . “ .
; . - Unnikrishnan's Life of a Phallus gizg‘g;tzdngz :r?Erc;FEr?r?:I were also present on the Cultural Programme CIOV;IC?S::S:S g’foorl’ies e about his experience

B "l of attending IFFK,
Ghaywan shared how
delighted he was to
see people watching
films with so much
excitement, which

he hasn't withessed
anywhere else. In his
words, “IFFK is a true
filmmakers’ festival,
representing cinema it
its most alive state.” e

panel. o Manasamaina - Tribute to

Vayalar and Salil Chowdhary their lives,” Ghaywan

says. “Stories of

their obsession with
biryanis, the way their
rooms are arranged,
and the friends they
keep. | wanted to
understand what pulls
them towards the
cities and what, just
as powerfully, draws
them back home?”

He believes that Navneeth

he seminar on ‘Film Criticism sound, black and white to colour,

in the Age of Al', sparked a and analogue to digital, placing applications of technology
layered discussion on technology, artificial intelligence within this are, and that contextualising
Cr|t|C|Sm, and creative fl’eedom, continuum and emphasising that cinema remains the critic's
blending reflection with resistance. innovation has always reshaped essential task. The panel
The session also saw filmmaker artistic practice. Critics such agreed that Al in criticism and
T. V. Chandran honoured with as Premendra Mazumder joined filmmaking is unavoidable yet
the FIPRESCI India Lifetime filmmaker Kamal in criticising the manageable, affirming that - -
Achievement Award, presented increasing control exercised over cinema’s revolutionary language, :' e - T‘“E'PE“t' S0 e
by director Gautam Ghose. In his cinema’s autonomy. Chandran its textures of memory and - ! : 1’ I Wa n 0 » R a I Se
keynote address, Ghose traced stressed that while Al itself is community, cannot be replaced by Y ¢ : 3 )
cinema's evolution from silent to not alarming, unaccountable algorithms alone. o "4 H omeopoun d
r

Al may change criticism, but censorship
threatens cinema itself - Seminar

y Lives into
Humans with
Flesh and Blood

Neeraj Ghagwan

‘ TV Chandran receiving the FIPRESCI India Lifetime Achievement
Award from Goutam Ghose. G.P Ramachandran, Madhu Janardanan,
Lathika Padgaokar, Kamal, V.K Joseph, Premendra Mazumder,
Sreedevi P. Aravind, Aparijita Pujari, Jithin K.C
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A Quintet
Of Garin
Nugroho

Sruthi A. Sreekumar

cells, it chronicles the ordeal

of poet Ibrahim Kadir, who is
incarcerated under suspicion of
communist affiliations. Through
his story, Nugroho illuminates
the brutal realities endured by
Indonesia’s political prisoners.

The festival will also screen
Samsara (2024), a silent love
story set in 1930s Bali. The
narrative follows the tragic

path of a destitute young man
who turns to a forbidden ritual

to attain wealth and earn the
approval of the affluent parents

. of the woman he loves. Visually
ich and thematically layered, the

he 30th
International film juxtaposes spiritual yearning
Film Festival with the corrosive power of social

ambition.

In Whispers In The Dabbas,

the director turns his lens
towards the moral compromises
embedded within a corrupted
justice system. The film portrays
a lawyer struggling to reconcile
his ethical convictions with a
legal order beholden to the
wealthy and influential, offering
a sombre commentary on

of Kerala is set

to celebrate the
illustrious career of
Indonesian auteur
Garin Nugroho. In
its distinguished
‘Contemporary Filmmaker
In Focus' section, the
festival will screen five of
Nugroho's most compelling works,
reaffirming his stature as a singular

voice in Southeast Asian and world institutional decay.

cinema. His films, renowned for their \/ Rounding out the retrospective
lyrical visual language and political sociopolitical landscape of Papua and its fervent is Letter to an Angel (1994), a
acuity, have long captivated audiences calls for independence. With delicate nuance, the poignant tale of a young boy

at major festivals including Cannes, film intertwines personal desire with the tensions named Lewa, who believes in an
Venice, Berlin and Locarno. of a region seeking self-determination. angel safeguarding the Earth.
The curated selection spans three A Poet: Unconcealed Poetry, recipient of Beyond its narrative charm, the
decades of the director’s creative the FIPRESCI Award at the 2001 Singapore film carries historical significance
evolution. Bird Man Tale, a coming-of- International Film Festival and the Silver as the first feature to be shot
age drama, follows fifteen-year-old Leopard at Locarno, offers a stark and haunting on Sumba Island, capturing the
Arnold as he pursues the girl he longs meditation on political repression. Filmed entirely region’s landscapes with rare
to kiss while navigating the turbulent in black and white and confined to two prison poetic sensitivity.

Festival Director Dr. Resul Pookutty, Chairperson, KSCA Cuckoo Parameswaran, Vice Chairperson, KSCA Executive Director and
Chief Editor C Ajoy, Secretary, KSCA Treasurer Sreelal R Deputy Director (Finance) Sajith CC Deputy Director (Festival) H Shaji
Deputy Director (Programmes) Dr. N P Sajeesh Executive Editor Rahul S Associate Editors Sruthi A Sreekumar, Anugraha Shayji,
Sreaya Sreekumar, Dr. Nowfal N, Kaikasi V S Chief Sub Editors Nakshathra Manoj, Samra Fuad, Jayakumar, Gopika A.S, Veena U,
Dhanya Maria Babu, Arundhathy KS, Vivek Kovalam Photography Ratheesh Raveendran Design and Layout Sivaprasad B
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